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An important addition to the highly successful screen dramas by 


W. SOMERSET MAUGHAM, author of ‘Of Human Bondage’, with 


JOSEPHINE HUTCHINSON, GEORGE BRENT 
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and four other outstanding dramatic players 


ie 


‘IT'S A PLEASURE, 


MISS HUTCHINSON”... 


That's what critics said when they met our New York Civic 
Repertory star in “Happiness Ahead.” * 

In New York, as in your town, newspapers and patrons both 
recognized in Josephine Hutchinson another good reason to go to 
pictures. She comes to you now as one of the more important 
box-office attributes of this picture. In our campaign we have 
attempted to capitalize to the full extent on the sales-stimulus 
which we feel is represented by the name Josephine Hutchinson 


in your billing. 


"AND YOU, TOO, MR. BRENT”... 


Since his return to the screen the popularity of George Brent 
has grown to significant proportions. With “The Painted Veil” now 


added to his career of impressive portrayals, the team of Hutch- 


- inson and Brent possesses a glamour not generally attributable to _ 


young stars. 


IN A STORY BY 
W. SOMERSET MAUGHAM. ... 


Movie-goers have long since learned to look to Somerset 
Maugham for dramatic stories of exceptional appeal. His two 
most recent screen dramas are “Of Human Bondage” and “The 
Painted Veil,” both outstanding successes. That's why we con- 


sider his name an important part of your billing. 


WITH A REMARKABLE ARRAY 
OF SUPPORTING TALENT .... 


Which includes Colin Clive, Peggy Wood, Henrietta Crosman 
and C. Aubrey Smith, whose brilliant performances under the 
shrewd direction of William Keighley help make this production 


irresistibly appealing to women. 


Country of origin U. S. A. Copyright 1934 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 


“TYPICAL OF THE COMMENTS ... 


An unqualified success! 
N. Y. American 
A new screen personality and a distinct 
surprise and pleasure! 
N. Y. World-Telegram 
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THEY’ VE DONE IT AGAIN! 


The author of ’“Of Human Bondage”’ 


The new star of ‘‘Happiness Ahead” 


The leading man of “The PaintedVeil” 


—unite their talents 


in one of the most 


daring dramas ever 


screened—the story of 


a wife whose love was 


doomed to a living 
death! 


Warner Bros.’ 


THE 


RIGHT TO LIVE 


By W. SOMERSET MAUGHAM 
Starring JOSEPHINE 


HUTCHINSON 
GEORGE BRENT 


with COLIN CLIVE ¢« PEGGY 
WOOD ¢ HENRIETTA CROSMAN 


THEATRE 


270 Lines Mat No. 21—20c 


ADVERTISING 
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Will These Be 1935" 
Most Famous Lovers? 


See them in W. Somer- 
set Maugham’s . . . 


‘/RIGHT 
TO LIVE 


JOSEPHINE , 
HUTCHINSON 
GEORGE BRENT 


COLIN CLIVE © PEGGY WOOD 


HENRIETTA CROSMAN 
In a Warner Bros. hit by the 
author of “Of Human Bondage”! 


138 Lines 


Mat No. 15—20c 


“WOULD YOU DE- 
MAND THE RIGHT TO 
LIVE — IF IT MEANT 
DENYING YOUR 
WIFE THE RIGHT TO 
LOVE?”’ 


The author of “Of Hu- 
man Bondage”’ puts this 


astounding question 


squarely up to every 


husband, in 


Warner Bros.’ Hit, with a 
new deal in all-star casts! 


JOSEPHINE 


HUTCHINSON 


Sensational new star 


GEORGE BRENT 


Leading man of “The Painted Veil” 


COLIN CLIVE 
PEGGY WOOD 
HENRIETTA CROSMAN 
C. AUBREY SMITH 


THEATRE 


210 Lines Mat No. 19—20c 
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Page Four 


ADVERTISING 


AN ALL-STAR EVENT! — Warner Bros. team 
the star sensation of “Happiness Ahead” with the 
fascinating lover of ‘The Painted Veil” to head 
1935’s first great dramatic cast! . . . . 


JOSEPHINE 


194 Lines Mat No. 13—20c 


THEY'VE DONE IT AGAIN! 


The author of “Of Human Bondage” 
The new star of “Happiness Ahead”; 
The leading man of “The Painted Veil” 
—unite their talents 
in one of the most 
daring dramas ever 
screened—the story 
of a wife whose love 
was doomed to a 
living death! 


Warner Bros.’ 


“THE ~ 


RIGHT LIVE 


By W. SOMERSET MAUGHAM Starring 


JOSEPHINE HUTCHINSON * GEORGE BRENT 


with COLIN: CLIVE + PEGGY WOOD 
THEATRE 


231! Lines Mat No, 20—30c 
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ADVEARUTUISUING >> 


BY THE AUTHOR OF “OF HUMAN BONDAGE” 


JOSEPHINE GEORGE BRENT 
HUTCHINSON 


leading man of 
brilliant star-find of The Painted Veil” 


‘Happiness Ahead’ See both in Warner Bros.’ 


with COLIN CLIVE e PEGGY woop 
HENRIETTA CROSMAN e C. AUBREY SMITH 


120 Lines Mat No. 22—20c 


BY THE AUTHOR OF “OF HUMAN BONDAGE’ 


JOSEPHINE GEORGE BRENT 
HUTCHINSON leading man of 


brilliant star-find of m ‘The Painted Veil 
“Happiness Ahead See both in Warner Bros. 


with COLIN CLIVE e PEGGY wooD 
HENRIETTA CROSMAN « C. AUBREY SMITH 


267 Lines Mat No. 14—30c 
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Page Six 


a a 3 Es a But 
Josephine 
got him!.- 


Half-a-dozen famous stars wanted 
George Brent as their leading man 
— but he chose to play opposite 
lovely Josephine Hutchinson! . . . 
What is it that made this brilliant 
new favorite the preference of 


Hollywood’s most popular lover? 
See— 


396 Lines Mat No. 12~—30c 
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ADVERTISING 


T H 


172 Lines 


BUT 
JOSEPHINE 
GOT HIM! 


Half-a-dozen famous stars 
wanted George Brent as their 
leading man—but he chose to 
play opposite lovely 
Josephine Hutchinson! 
What is it that made this bril- 

, liant new favorite the prefer- 
ence of Hollywood's most 
popular lover? See— 


£. A. t pe. 
SS ee a ae 


Mat No. 18—20c 


(3-Column size of this ad on opposite page ) 


JOSEPHINE 


HUTCHINSON 
GEORGE BRENT 


The glamorous new star of Atacpines 
Ahead” united with the popular lover 
ef “The Painted Veil” in the daring 
drama of a woman whose love was 
doomed to a living death! 


aR GHT 


TO LIVE 


A Warner Bros. picture from the famous 
play by W. SOMERSET MAUGHAM, 
author of “Of Human Bondage” 


84 Lines 


Mat No. 17—10c 


Will These Be 
1935’s Most 
Famous Lovy- 
ers? See Them 
in W. Somerset 


Maugham’s 


THE 
RIGHT 
TOLIVE 


HUTCHINSON 
GEORGE BRENT 


COLIN CLIVE e PEGGY WOOD 
HENRIETTA CROSMAN 
In a Warner Bros, hit by the 
author of “Of Human Bondage” 


l}| Lines = Mat No, 16—10c 
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‘{ ADVERTISING » 


“WOULD YOU DE- 
MAND THE RIGHT TO 
LIVE — IF IT MEANT 
DENYING YOUR WIFE 
THE RIGHT TO LOVE?” 


The author of “Of Hu- 
man Bondage” puts this 
astounding question 
squarely up to every 
husband, in 


“Wish 


In WAeN 


Warner Bros.’ Hit, with a 
new deal in all-star casts! 


JO Sr PN E 


HUTCHINSON 


Sensational new star 


GEORGE BRENT 


Leading man of “The Painted Veil” 
COLIN CLIVE 
PEGGY WOOD 
HENRIETTA CROSMAN 
C. AUBREY SMITH 


THEATRE 


Mat No. 23—30c 


498 Lines 
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BY THE AUTHOR OF 
“OF HUMAN BONDAGE” 


Warner Bros.’ Hit, with a 
new deal in all-star casts! 


JOSEPHINE, 


HUTCHINSON « 
GEORGE BRENT : 


COLIN CLIVE | 


Mat No. 25—10c 


43 Lines 


BY THE AUTHOR OF ‘OF HUMAN BONDAGE 
“PEE RIGHT, 
TO LIVE’ g 


JOSEPHINE 
HUTCHINSON 


GEORGE BRENT 


60 Lines Mat No. 28—20c 


Warner Bros.’ 


HUTCHINSON 
GEORGE BRENT 


28 Lines Mat No. 24—10c 


Warner Bros.’ 'THE 


RIGHT TO LIVE 


By W. SOMERSET MAUGHAM Starring 


- JOSEPHINE HUTCHINSON - GEORGE BRENT 


ith COLIN LIVE PEGGY WOOD 


15 Lines Mat No. 27—10c 


Will These Be 1935’s 
Most Famous Lovers? 


"THE 


RIGHT TO LIVE 


By W. SOMERSET MAUGHAM Starring 


JOSEPHINE HUTCHINSON * GEORGE BRENT 


58 Lines Mat No. 26—20c 


WE USE WARNER TRAILERS AND FIND THEY PAY 


HANDSOME PROFITS! 


we Wee Se 2 


And here’s the copy on this one: 


Again the author of "Of Human 
Bondage" 

Tells another startling story 

Of a strange love 


Somerset Maugham's "The Right To 
Live" 

With Josephine Hutchinson 

The girl you loved in "Happiness 
Ahead" 

George Brent 

and Colin Clive 


Raging conflict of human emotions 
Somerset Maugham's "The Right To 
Live" 


L. EE. Mahoney. New Columbus Theatre. 


Columbus. N. DD. 


Josephine Hutchinson tears at 
your heart 
In her first dramatic screen role 


George Brent 

Smashes through again 

With another powerful character- 
ization 


with Colin Clive 
Peggy Wood 
Henrietta Crosman 
C. Aubrey Smith 


Somerset Maugham's "The Right To 
Live" 

A Warner Bros. and Vitaphone 
Production 
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There’s A Window in Your Town .. . 
FOR THE GEORGE BRENT SHIRT TIE-UP 


We know you'll meet with the same 
success with this tie-up, as exhibitors 
have with the Ricardo Cortez and Lyle 
Talbot tie-ups. Here’s what the manu- 
facturer gives you: 


| Newspaper ad mats—measuring. 75 | 
e 


lines x 2 columns. 


2 13” x 19” counter and window card 
 ) 


in colors. 


> As much shirt material as desired 
* for publicity or window dressing 


purposes. 


All items listed will be sup- 
plied free on request. For 
further information, write: 


MISS THEA TYLER 
210 Fifth Avenue New York City 


DISPLAY STAR BRAVES AD TIE-UP LINE 
v v 


Stores all over town can be tied up if you 
““can get em iv tisc-wline ike “Take Advantage 
of Your RIGHT TO LIVE Well; Rent a De- 
Luxe Apartment, etc. ...’’ Men and women’s 
clothing shops, real estate offices, department 
stores, any store at all can adapt its ads to fall 
right in line with your tie-up line. See if they'll 
go for it. 


Reviews on “Happiness Ahead” gave Josephine 
Hutchinson plenty of praise and the same goes 
for George Brent in “The Painted Veil.” Take 
the praise lines and display ’em in a lobby frame _ 
with stills of the stars and a line like: “The Star 
Find of “Happiness Ahead’ Teamed with the 
Male Lead of “The Painted Veil.’ ”’ 


REMINDERS ON THE BOOK ANGLE... 
v 


Here are some stunts we suggest you try. It should be easier tying up with 
bookshops, since Somerset Maugham’s latest book, “Kast and West,” is a best seller. 
Suggest they display book with scenes from this picture. 

1. All library bulletin boards should carry notices of your showing. 

2. Use Somerset Maugham books as prizes for contests you run. 

3. Book marks to be distributed by book shops and libraries. 

4. If you’ve the dough, there’s the spot ads for the book page of the 


paper. 
5. Book shops for the usual window displays. 


THOSE STREET SIGNS STORIES TO BOOK EDS 
v v 


The story of your picture comes from a book, 
“The Sacred Flame,” by Somerset Maugham, 
Maugham’s name is one of the most famous in 
America, so make the most of it! Send the 
paper’s book reviewer as many stories on the 
author as you can. If you invite him to the 
opening, you might get a break or two in his 
column. 


Your city’s traffic bureau ought to be inter- 
ested in this one. See if they’ll let you put up 
signs on street markers, lamp posts and safety 
zone markers. Signs to state: “Take Care of 
Your RIGHT TO LIVE! Don’t Speed!’ fol- 
lowed by your theatre credit. The placards can 
be made up inexpensively at your local printer’s 
—or shouldn’t we have bothered to tell you? 


MUSIC STORES CAN CO-OPERATE 
b A 


Remember Josephine Hutchinson’s swell portrayal in “Happiness Ahead” ? 
The fans do! But just in case—you can contact the music shop that worked 
with you on her last flicker and have ’em plug “Happiness Ahead”? music over 
their P. A. system. Then spot a card in their window to the effect that the femme 
lead of that film is to be seen at your house in her first dramatic role. Ill help 
sell any music they have left over and’ll help your show, too! And plugging song 
over the air with a dedication to Josephine Hutchinson won’t do you any harm. 


Page Ten 
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ON THE AUTHOR 
v 


Here’s a tip! Somerset Maugham, the 
author of this film, wrote both “Of Human 


Bondage” and “The Painted Veil.” Plug 
Maugham as the author of both the men- 
tioned flickers in all your advertising matter, 
throwaways, heralds, and ads. Ad_ section 
shows how we do it for you. 


WANT TIE-UPS STILLS? 
Vv 


Here they are, on the featured players of 
this flicker ! 


The department store might like to see Still 
No. RL 6, showing Colin Clive covered with a 
swell quilt. 


A luggage shop might go for still No. RL 8, 
showing Josephine Hutchinson and Colin Clive 
getting out of a classy car. Car is piled with 
classy-looking luggage. Nuff said! 


Here are two more for the department store. 
Still No. RL 9 shows George Brent and 
Josephine Hutchinson in formal evening dress 
and Still No. RL 94 shows Josephine Hutchin- 
son in a bridal gown and Colin Clive in after- 
noon dress—all set for the type of wedding 
that’ll be popular when you show this flicker. 


Your local cigar store might want to build 
a display of cigarette cases around Still No. 
RL 48, showing » George Brent offering 
Josephine Hutchinson a cigarette from swell 
case, 


Ye Gift Shoppe can build a display of silver- 
ware and tea service around Still No. RL 62. 
It shows Josephine Hutchinson and Colin Clive 
taking their afternoon tea. 


Riding habits are worn by George Brent and 
Josephine Hutchinson in Still No. RL 208. See 
if the sporting goods store will go for tie-up 
based on it. 


Still No. RL 211 is a trick photography still, 
with all the picture’s stars on it. The photog- 
rapher might want to use it in his window with 
a line like: “This is ‘trick photography.’ We 
know the trick of ‘good photography.’ Why not 
try us? etc.” 


Josephine Hutchinson is posed with a slew 
of posies in Still No. JH 95. It’d look well in 
a florist’s window! 


And last, but not least, is Still No. RL Pub. 
T, showing C. Aubrey Smith with his favorite 
pipe, which should do nicely for the local smok- 
ing shop. 

Order stills directly from Merchandising Plan 


Editor, Warner Bros., 821 West 44th Street, 
at 10c each, 


| i 
ti 


FASHION ANGLE 
Vv 


Orry Kelly, famous Warner Bros. designer, 
created a number of beautiful gowns for 
Josephine Hutchinson. With this in mind invite 
fashion editors of local papers to opening of 
picture, Suggest that they mention styles in 
their columns. 


t 
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THE TRAILER 
v 


A word on the trailer. We just took a 


peek at it. It’s clever and unusual. Your 
advance exploitation campaign won’t be com- 
plete unless you play it. We know you won’t 
want to do without it. 


"PoE RIGHT 


TO neve 
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In this column are reprinted exploitation ideas 
of institutional or “policy” nature currently in 
use in the field. They are provided as an addé- 
tional merchandising aid for use on this and 
future productions. 

To those exhibitors who keen us informed of 
their activities, our thanks. Additional corre- 
spondents are welcome. 


An orchid for 
this oneto 
Manager Frank 
Larson of the Paramount Theatre, Idaho 
Falls, Idaho. According to Mike Vogel’s 
Managers Round Table of the M. P. Her- 
ald, a banner was attached to ordinary 
manila rope and thrown over wires hold- 
ing the traffic signals on street corners. 
Banners were hung so as not to interfere 


Larson Creates 
New Banner Idea 


- with traffic and copy read: “This rope is 


15 feet long. Multiply it 1000 and you 
will have some idea of the thrills and en- 
tertainment coming to you when you see, 
etc., etc.” Frank says the stunt was costless 
and recommends it for use in any spot 
where the location can be obtained. 


—Warner Trailers SELL Your Shou-— 


Stanley. Phila... Goes The Stanley 
**Dizzy’’ & **Datiy”? Theatre, Phila., 
——— oo eeeeCs—i—irec cee nn tl y 
booked the Warner short with “Dizzy” and 
“Daffy” Dean, the famous brother-pitchers 
of the St. Louis Cardinals. Manager 
Graver took advantage of his contacts to 
get some swell publicity for the short. He 
invited members of the Philadlphia Sport- 
ing Writers Association and John Lobert, 
coach of the Phillies, to a special screening 
of the Dean short. The newspapermen 
plugged it in their columns, Lobert gave it 
a plug in a radio interview over WIP, and 
Graver himself, in another sports inter- 
view over the same station, gave it another 
boost. Use YOUR contacts; they’re valu- 
able! 


—VITAPHONE Shorts Balance Your Program— 


Bert Butter- 
worth, of the 
Orpheum The- 
atre, Los Angeles, is getting swell results 
from a sidewalk reporter stunt in front of 
the house. As Variety’s Epes Sargent tells 
it, Bert acts as the reporter and interviews 
prospective patrons and _ passers-by on 
topics of the day every morning from 
11:15 to 11:45. Every person interviewed 
gets a pass to the show and the Orpheum 
gets a free air plug over KMTR, which 
broadcasts the sessions. 


Good Results From 
Sidewalk Reporter 


—What About YOUR Stunt?— 


Hiarrie Bodie Uses Our old friend, 
Freak Boasting Ad Harry Bodie of 
Te ——- ~delthred)6 Warner 
Theatre in Coshocton, Ohio, used his swell 
sense of showmanship in an effort to get 
away from the ordinary run of newspaper 
ad. The ad was headed; “I Wouldn't Trade 
Jobs With The President This Week! Just 
Look:” and he followed with his program 
for the week. The ad ended with: “Every 
day it will be a pleasure to watch the beam- 
ing faces of satisfied crowds as they leave 
the theatre, Yes, indeed, my job is a pleas- 
ure this week. Yours Truly, Harry Bodie, 
Mer.” By getting out of the old ad-style 
rut, Harry’s box-office is beginning to 
sound like a player-piano. 


—‘DEVIL DOGS OF THE AIR” Is Coming !— 


Harrison Used Here’s a_ Brit- 
Rritish Stunt ish stunt that 
—_—_ went over with 
a bang when, for ducats, Ed Harrison, 
Capitol Theatre, Pittsfield, Mass., engaged 
ten boys with sandwich boards to cover the 
hub of his town. Managers Round Table 
of M. P. Herald has it that each board 
carried a letter, all together spelling out 
picture’s title. Boards measure three feet 
high by two feet wide. Last boy carried 
sign with theatre copy. 


>> 


Everybody’s Using This One... 
PUBLICITY PLANT OR CONTEST—TAKE YOUR CHOICE! 


v 


Have you used this feature yet? Since its introduction a 
short while ago, it has been picked up by theatre men all 
over the globe. Many exhibitors forget the puzzle angle and 
sell it to their editors as a straight publicity plant, listing 
the solution on the same page. In any event, you can have 
it by ordering Mat No. 10—20c. 


PICTULE ~ PoE ng - pyuZZLE 
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ALL SHE HAS 2 G<ODS-E/ 
HEL SO-ATES“WES IS THE RIGHT To Live” 7 


SOLUTION 


Josephine Hutchinson, mar- 
velous one, 

Was born in Seattle, Wash- 
ington! 

Her mother was an actress 
who 

Wanted her Jo to be one, 
too! 

Early trained in dance and 
song, 

In drama, too, she sped 
along! 

Pigs stock in Washington, 


5% 


“A! 


AL@NG U For three long years! Then 

was free. 

To try New York! Write in 
her story: 

“Le Gallienne’s Civic Reper- 
tory”’! 

As Alice in mad “Wonder- 
land’’ 

She won herself a great big 
hand! 

And then to Hollywood she 
fled, 

To act in “Happiness 
Ahead”! i 

She gives films all she has 
to give 

Her latest is “The Right To 
Live.” 


LOBBY PHOTO CONTEST 
v 


Scenes from four of the pictures that Somerset 
Maugham has authored can be displayed on a 
lobby frame or an easel. Ask fans to name the 
pictures from which the scenes were taken and 
name author of all four. An accompanying slot- 
box with paper and pencil should round it out, 
with ducats offered as prizes. Flickers that 
Maugham has written are: “Right To Live,” “Of 
Human Bondage,” “The Painted Veil,” and 
“Rain.” Same contest might be used by your 
newspaper, if you suggest it. 


NOTICES TO READERS 
v 


If you’re in a college town or there’s a lit- 
erary society around, you've got a good prospec- 
tive audience for your show, Let ’em in on the 
fact that Somerset Maugham wrote the story 
for your picture, Notices and letters should do 
the trick and some ducats for the college’s 
English professors will get you announcements 
in the classes. Don’t forget—they know Som- 
erset Maugham! 


STILLS OF HUTCHINSON 
Vv 


If you're wise, you'll get as many stills of 
Josephine Hutchinson spotted around town, as 
possible. That gal’s a comer, and besides the 
help it'll do this picture, it’ll set her up for her 
future films, too! 


TO TIE-UP KNITTERS 
V 


Most department 
stores are conduct- 
ing knitting schools 
and they all sell 
knitting materials. 
Still No. RL Pub. 
Q_ (illustrated) 
shows Peggy Wood, 
featured in picture, 
knitting. You might 
get ‘em to make a 
display of knitting 
goods around the 
still, giving your 
house credit. Order 
from Merchandis- 
ing Plan Editor — 
only a dime, Sport. 


LOBBY TEASER ON TITLE AND AUTHOR 


v 


Here’s an advance teaser for your lobby. Take a still of any one of the scenes 
in the publicity section of this book and spot it in the lobby. Elaborate on the de- 
scription given under scene cut, leaving out title, and tell ’em that picture was 
written by the author of ‘The Painted Veil” and “Of Human Bondage.” Ask ’em 
to “Guess the title and author of our next picture. First 10 correct answers will be 
given guest tickets to the opening, next W ednesday night.”’ 


Page Eleven 


Page Twelve 


ONLY 50c PER M — AT YOUR EXCHANGE) 


In five brilliant colors, same size as illustrated, 
these ‘star stamps’ give you an easy, effective 
method of boosting your Warner players. They 
come in sheets of 100, some stars appearing five 
times on a sheet, others only once. The numbers 
next to the names in the list below indicate the 
number of stamps of that star in each sheet of 100. 


HERE ARE THE STARS: 


Paul Muni (5) Bette Davis (2) 
Dick Powell (5) Ann Dvorak (2) 
Barbara Stanwyck (5) Guy Kibbee (2) 
Kay Francis (5) Warren William (2) 
James Cagney (5) Frank McHugh (2) 
Dolores Del Rio (5) Phillip Reed (2) 
Leslie Howard (5) Maxine Doyle (1) 
Al Jolson (4) Phil Regan (1) 
Edward G. Robinson (4) Claire Dodd (1) 
Joe E. Brown (4) Anita Louise (1) 
Ruby Keeler (4) Dorothy Tree (1) 
Joan Blondell (4) Ruth Donnelly (1) 
Jean Muir (2) Glenda Farrell (1) 
Verree Teasdale (2) Mary Astor (1) 
George Brent (2) Pat O’Brien (1) 
Patricia Ellis (2) Ricardo Cortez (1) 


Aline MacMahon (2) 
Margaret Lindsay (2) 
Genevieve Tobin (2) 


Helen Trenholme (1) 
Hugh Herbert (1) 
Allen Jenkins (1) 


Lyle Talbot (2) Robert Barrat (1) 
Josephine Hutchinson (2) Gordon Westcott (1) 


FOLLOWING PLAYERS APPEAR ONCE IN EVERY 5 SHEETS: 


Ross Alexander Dorothy Dare 
John Eldredge Hobart Cavanaugh 
Henry O'Neill Donald Woods 


HERE’S HOW TO USE ’EM: © 


Spot ‘em on stationery, envelopes; house~ programs. 
They're being used on outgoing mail from all-Wamer 
offices. WE think they’re that goodl 
Swell souvenirs for kiddie matinees. 


Merchant tieups come easy—you give the merchants the | 


stamps, they stick ‘em on all their packages. 

The next step from that is a city-wide contest, with pro- 
moted prizes going to anyone who can get a complete set 
of stamps. Publish the list of names, and let ‘em try. Mer- 
chants come in on that one. 


Stamp collectors will be interested. Contact head of local 
societies with the idea. 


ASK YOUR EXCHANGE FOR A SAMPLE 


ee: 
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LEAD-OFF STORY 
© 

Daring Drama of 

Triangular Love 


Booked by Strand 


“The Right To Live,” a Warner 
Bros. picture which is scheduled as 
the feature attraction at the 
Hapecsisrsaetscertsesttit tees Theatre beginning 
sp lashece eaten Teed ; deals with a 
most daring and unusual theme in 
which a beautiful young woman is 
confronted by the problem of 
whether she has the right to live 
her own life, to love and be happy, 
or to remain with her hopelessly 
crippled husband. 


In the picture the girl falls in 
love with her husband’s brother, 
after the husband has been crip- 
pled by a terrific airplane crash, 
aud is torn between her desire for 
love and the gaieties of life and 
her feeling of duty toward the 
man she married. 


The story, based on the “Sacred 
Flame,” by Somerset Maugham, 
author of “The Painted Veil” and 
“Of Human Bondage,” is filled 
with intense emotional situations 
between the secret lovers and a 
startling dramatic climax in which 
the wife is accused of murdering 
her bedridden husband. 


Josephine Hutchinson, who re- 
cently made her bow on the screen 
in “Happiness Ahead,” but who 
has long been famous for her work 
with Eva La Gallienne in the Civic 
Repertory Theatre, heads the all 
star cast, in the role of the beauti- 
ful young wife. 


Colin Clive is the husband and 
the brother is played by George 
Brent. 

Peggy Wood, the musical com- 
edy star, plays the part of the 
nurse who accuses the wife*of mur- 
dering her husband. Henrietta 
Crosman, famous on both Stage 
and screen, appears as the mother 
of the two brothers while C. Au- 
brey Smith is the army major, a 
friend much involved in the family 
affairs. Leo G. Carroll is the 
family physician. 

William Keighley directed the 
production from the screen play 
by Ralph Block. 


PRODUCTION STORY 
© 


Colin Clive Laid 
in Bed 3 Weeks 


For Screen Role 


Colin Clive is beginning to hate 
the sight of a bed. 

The distinguished English actor, 
who scored so successfully in “The 
Key” and “One More River,” 
plays an invalid in his new Warner 
Bros. picture, “The Right To 
Live,” which comes to the Theatre 
0) eee cee Oe oe as tS For three 
solid weeks he spent most of his 
days in a reclining position. 


COLIN 
CLIVE 


Mat No. 9 
10c 


“Personally,” says Clive, “TI 
should like to make those people 
who tell me what an easy role I 
have spend three weeks in bed 
themselves. There’s nothing so un- 
comfortable as a soft, downy bed 
after one has been in it for some 
time. 

“And it’s anything but an easy 
job to try to act while lying flat 
on one’s back! 

In “The Right To Live,” Clive 
plays the husband of lovely 
Josephine Hutchinson, while 
George Brent is the third in an 
intensely dramatic love triangle. 
Peggy Wood, C. Aubrey Smith, 
Henrietta Crosman, Leo G. Car- 
roll and Phyllis Coghlan are others. 
in the cast. 


Her Second Film Success 


Josephine Hutchinson, star of the New York Civic Repertory Theatre, 
whose first film appearance was in “Happiness Ahead’ opposite Dick 
Powell, now appears in a tensely dramatic role in “The Right To Live,”’ 
based on “The Sacred Flame” by Somerset Maugham, author of “The 
Painted Veil” and “Of Human Bondage.” This Warner Bros. drama 


WH) COPANO ThE PA NE! 02. er ae 


Teegire Gh as ce ee 


Mat. No. 5—20c 


ON THE CAST 
© 
Stage Star Finds 
Screen Work Is 
Most Difficult 


Josephine Hutchinson, former 
Stage star, automatically becomes 
one of Hollywood’s unapproach- 
ables when she begins work on a 
picture. 


The charming and __ talented 
young actress, who is playing an 
intensely dramatic role in the new 
Warner Bros. picture, “The Right 
To Live,’ which comes to the 
etna Ceeeeeoee ca eo PHEAUhe (OM ri ts.s, ee 
says that it’s entirely impossible 
for her to keep up her social obli- 
gations when she’s working. 


“I may have a single track 
mind,” laughs Josephine, “but to 
me, screen technique has proved 
much more difficult than that of 
the stage. 


“When preparing for a play, one 
learns a part as thoroughly as one 
can before really beginning the 
gruelling task of rehearsing it. It’s 
far easier to understand a role, 
and know how to interpret it sin- 
cerely and conscientiously, after 
one has memorized the lines of 
the play. 


“On the screen, it’s easy enough 
to remember the lines, but one 
never knows, until reaching the 
studio, just what sort of ‘action’ 
is‘ required. A player may have 
decided to use certain gestures, 
certain ‘business’, and then have 
to drop the whole method because 
camera angles have to be con- 
sidered.” 


“The Right To Live” is a power- 
fully emotional story based on the 
stirring drama, “Sacred Flame,” 
by Somerset Maugham, the author 
of “The Painted Veil” and “Of 
Human Bondage.” It is an unusual 
romance in which two brothers love 
the same woman and one ends his 
life so that his wife can find hap- 
piness with the other. 


There is an exceptionally tal- 
ented cast which includes besides 
Miss Hutchinson, George Brent, 
Colin Clive, Peggy Wood, Henri- 
etta Crosman and C. Aubrey 
Smith. William Keighley directed 
the production from the screen 
play by Ralph Block. 


ON THE CAST 
© 
Poverty Has No 
Terror Unknown 


To George Brent 


George Brent has no fear of 
poverty. 


He’s been “on his uppers” too 
many times to wonder just what 
would happen if he were suddenly 
lowered from his position as one of 
the screen’s brightest stars. 


Brent, who is currently appear- 
ing in the Warner Bros. drama, 
“The Right To Live,” which will 
as OE a SER aes ort, RE a eae ee 
SECRETS GN a frags EE eas ce A 
cheerfully admits that he’s had his 
downs as well as his ups, and that 
being broke isn’t such a_ terrific 
problem after all. 


The actor was one of the best 
known stock company stars in the 
country before he came to Holly- 
wood. As George Nolan, he set 
maidenly hearts aflutter long be- 
fore he became leading man to 
Ruth Chatterton, Barbara Stan- 
wyck, Greta Garbo and other 
glamorous ladies of the screen. 


Several of those stock companies 
Brent owned himself—and through 
them, he occasionally found him- 
self stony broke. George says that 
his companies were probably man- 
aged badly. But the fact is that 
in those hectic days that prefaced 
and included the first gasps of the 
talkies, the public was more inter- 
ested in the suddenly audible 
screen than it was in flesh-and- 
blood performers. 


So George can tell with some 
authority just how it feels to be 
walking the streets of New York 
without two pennies to jingle to- 
gether in a shabby pocket. He 
knows how it feels to tighten his 
belt more securely around an 
empty stomach. 


“The Right To Live” is a stir- 
ring drama based on “Sacred 
Flame” by Somerset Maugham, 
author of “The Painted Veil” and 
“Of Human Bondage.” The cast 
includes besides Brent, Josephine 
Hutchinson, Colin Clive, Peggy 
Wood, Henrietta Crosman and C. 
Aubrey Smith. William Keighley 
directed the picture from the 
screen play by Ralph Block. 


Grand Opera Heard 
In Dramatic Film 


Snatches of grand opera will 
be heard in the Warner Bros. 
production, “The Right to 
Live,” which comes to the 


in the stellar roles. 


The opera is Tristam and 
Isolde and the song is the Lieb- 
estode, although only parts of 
it are heard. The picture is not 
a musical at all, the scene being 
injected to show the lovers in 
the picture at the opera, just 
after which their troth is 
plighted. 


The spectator gets the re- 
action of a complete opera go- 
ing on with the house packed, 
while flashbacks reveal the 
lovers in their box. 


ON THE CAST 
© 

Brent Becomes An 

Important Screen 

Star in 3 Years 


The passing of one’s third de- 
cade marks a milestone in any 
man’s life—and George Brent is 
no exception. 

Brent celebrated his thirtieth 
birthday during the filming of 
“The Right To Live,’ the New 
Warner Bros. drama now showing 
FAG GUE | cstetrecos 0:2. sst goth co Theatre. 

The actor never dreamed, ten 
years ago, that he would be quite 
staid and settled at the age of 
thirty. For in those thrill-packed 
days of the early 1920’s, Brent was 
an active figure in the Irish Rev- 
olution. He acted as confidential 
messenger for Michael Collins, 
whose name will live forever in 
Celtic history and many times al- 
most paid with his life. 

Later, he came to the United 
States, and for several years lived 
a precarious existence as a stock 
company actor and small part 
player in Broadway shows. 

In three years Brent has made 
himself one of the screen’s most 
important male stars. His thir- 
tieth birthday has been a very defi- 
nite milestone to George Brent. 

In “The Right To Live” Brent 
has the role of a man in love with 
the wife of his crippled brother. 
The picture is an intensely dra- 
matic story based on “Sacred 
Flame,” by Somerset Maugham, 
author of “The Painted Veil” and 
“Of Human Bondage”. It was 
directed by William Keighley from 
the screen play by Ralph Block. 

The cast includes besides Brent, 
Josephine Hutchinson, famous 
stag star, Colin Clive, Peggy 
Wood, Henrietta Crosman, C. 
Aubrey Smith and others. 


Has Great Role 


George Brent, who has the lead- 
ing masculine role in “The Right 
To Live,” with Josephine Hutch- 
inson and Colin Clive, does some 
of the greatest work in his un- 
usual screen career as the man in 
love with his brother’s wife. Now 
playing atthe ........ Theatre. 


Mat No. 2—10e 
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OPENING DAY 
© 
“Right to Live” 
Opens Today at 
Strand Theatre 


“The Right To Live,” Warner 
Bros. dynamic drama of triangu- 
lar love under the most unusual 
circumstances, opens at the.......... 
PENA ana crkedels theatre today. 


It is the story of two brothers 
who love the same woman who is 
the wife of one. The husband, 
crippled for life by an airplane 
crash, asks his brother to escort 
his wife about so that she will not 
be deprived of all the joys of life. 


Love springs up between these 
two young people from the con- 
stant contact, and although they 
fight against it, nature is too 
strong for them. The husband, his 
eyes opened to the situation, makes 
a sacrifice that is as startling as 
it is dramatic. 

Other intense scenes occur be- 
tween the two lovers, torn between 
the call of young love and the 
stern demands of duty; and the 
final great climax where the wife 
is accused of the murder of her 
husband in order to elope with the 
brother. 


There is a talented all star cast, 
including Josephine Hutchinson, 
who made her screen bow recently 
in “Happiness Ahead” after a sen- 
sational career with Eva La Gal- 
lienne at the Civic Repertory The- 
atre, George Brent, Colin Clive, 
Peggy Wood, of musical comedy 
fame, Henrietta Crosman, C. Au- 
brey Smith, Leo G. Carroll and 
Phyllis Coghlan. 


William Keighley directed the 
production from the screen play 
by Ralph Block, which was drama- 
tized from the powerful story, 
“Sacred Flame,’ by Somerset 
Maugham, author of “The Painted 
Veil” and “Of Human Bondage.” 


Colin Clive Scion of 
India’s Conqueror 


Colin Clive, who has an impor- 
tant role with Josephine Hutchin- 
son and George Brent in “The 
Right To Live,” a Warner Bros. 
production which comes to the 
Peter ahaneecet care MPG ALTE: Oliteciesssnssareschers 
is a descendant of the famous 
Lord Clive who conquered India 
and whose name will always live 
in English history. He intended to 
follow in the footsteps of his dis- 
tinguished ancestor and trained 
for an Army career until an acci- 
dent made it impossible — so he 
turned to the theatre. 


Troubled 


Troubled with a problem, which 
has only one heart-breaking solu- 
tion, are Josephine Hutchinson 
and George Brent, featured in 


Warner Bros. “The Right To 


39 


now playing at the...... 
ee: abies averaes Theatre. 


Mat No. 4—10c 
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REVIEW 


“Right To Live’ Smashing 
Drama of Life and Love 


Josephine Hutchinson, George Brent and Colin 


Clive Handle Unusual Theme Skillfully 


NE of the tremendous problems of life and love was unfolded 


(). on the screen of the.... 


Se a een theatre, 


yesterday, where the Warner Bros. production, “The Right 

To Live’, was shown for the first time locally. It is a dynamic 
story of love, hope, despair, joy and dire tragedy. 

Warner Bros. have dared to present a most unusual theme in 

this picture. The problem involved, not the picture itself, is one 


that is bound to evoke discussion. 

The story deals with the married 
life of a beautiful girl and an 
English gentleman who becomes 
crippled for life in an aeroplane 
crash shortly after their honey- 
moon. Seeing his wife drooping 
under the unnatural situation, he 
sends to South America for his 
brother to come home, hoping he 
will bring something of joy into 
his wife’s life by escorting her to 
places of amusement. 

Thrown constantly together, 
there springs up a love between 
the two that can scarcely be de- 
nied, although they fight valiantly 
to be loyal. The husband, sensing 
this love, faces one of the most 
tragic situations imaginable, as do 
also the lovers. The solution comes 
with a startling denoument. 


Josephine Hutchinson, noted for 
her work with Eva La Gallienne 
in the Civic Repertory Theatre, 
and who recently made her screen 
bow in “Happiness Ahead,” proves 
that she is a master of screen craft 
as well as of the stage. 


She is sure anu wirect, sincere 
and convincing at all times, and 
shows great emotional talent. 

George Brent is excellent in the 
role of a man who fights against 
his love for his brother’s wife, but 


whose emotion finally gets the best 
of him. His quiet, unassuming 
manner and finished acting wins 
the sympathy of the audience. 

Colin Clive has a most difficult 
role, that of the husband, for he 
is seen largely on his bed, fro:n 
which he knows he will never rise. 
Yet he manages to convey the 
tragedy of his situation without 
really pleading for sympathy. This 
requires unusual talent which un- 
questionably Clive possesses. 

Peggy Wood, the former mu- 
sical comedy star, does some fine 
dramatic work as the nurse who 
accuses the wife of murder, and 
Henrietta Crosman, famous for 
her characterizations on both stage 
and screen, gives a fine and dis- 
criminating performance. 

Others who give outstanding 
performances include C. Aubrey 
Smith, Leo G. Carroll and Phyllis 
Coghlan. 

The picture is based on the stir- 
ring story, “Sacred Flame,” by 
Somerset Maugham, author of 
“The Painted Veil” and “Of Hu- 
man Bondage,” and was drama- 
tized for the screen by Ralph 
Block. William Keighley has han- 
dled the direction delicately and 
with fine discrimination. 


Reporter Interview Gets 
Miss Hutchinson In Dutch 


Star of “The Right To Live” is Pestered by 
Persistent Would-be Actress 


ERSISTENCE always wins, according to the copy book 

maxims, but Josephine Hutchinson says that one should 
know just what type of persistence to employ. 

Miss Hutchinson is the talented and lovely young actress who 

follows up an impressive screen bow opposite Dick Powell in 

‘Happiness Ahead” with an even better performance in the Warner 


Bros. production “The Right 


aA Pitas tony: ssee DNEALTE ON....scseseesseseceeees 


While touring last season in 
“Alice In Wonderland” and other 
Civic Repertory Company produc- 
tions, she gave out an interview, 
in which the reporter quoted her 
as saying that her entire career 
had been built on persistence. Per- 
sistence and determination, said 
the Hutchinson of the interview, 
were prime factors in the making 
of a theatrical career, 


Immediately she got a_ letter 
from a stage-struck girl telling her 
that she had read the story, and 
would Josephine please use her in- 
fluence with Miss La Gallienne to 
get her a job with the Civic Rep- 
ertory Company? 


Miss Hutchinson wrote back, 
saying that there were no openings 
at the time, since the company was 
breaking up shortly. 


The next morning she was awak- 
ened at six o’clock. A determined 
voice announced that Miss So-and- 
so was calling and wanted to see 
Miss Hutchinson at once. 


The actress informed her, none 
too politely, that six in the morn- 
ing was rather an awkward hour 
to see people—and hung up. 

Several hours later, however, 
when the waiter brought in her 
breakfast tray, he was followed 
by an imposing young woman. It 
was the same girl who had phoned; 
she had been waiting outside Miss 


To Live,’ which comes to the 


Hutchinson’s door, and demanded 
an immediate interview. 

“My dear girl,” said Josephine, 
with as much graciousness as she 
could muster, “one just doesn’t do 
this sort of thing! I’ve told you 
that there is no place far you.” 


“Nevertheless, Miss Hutchinson,” 
replied the intruder, “I read your 


interview—and you yourself said — 


that persistence always wins!” 


It took her some time to con- 
vince the stage-struck damsel that 
persistence was all right — in its 
place—but that her place was not 
with the: disbanding Civic Reper- 
tory Company. 

There should be a happy ending 
to this story, and that young wo- 
man now should be a leading fig- 


ure on the New York stage—but | 


she isn’t. And Josephine Hutchin- 
son says that the chances are that 
she won’t be—until she learns that 
persistency and diplomacy are two 
entirely different things. 

In “The Right To Live” Miss 
Hutchinson has the role of a wo- 
man married to one man, a cripple, 
and in love with his brother. The 
picture is a stirring drama based 
on “Sacred Flame,” by Somerset 
Maugham, author of “The Painted 
Veil” and “Of Human Bondage. 
The cast includes, besides Miss 
Hutchinson, George Brent, Colin 
Clive, Peggy Wood, Henrietta 
Crosman and C. Aubrey Smith. 


Ag 


ON THE CAST 
© 
Botany is Chief 
Hobby of Star of 
“Right to Live” 


Botany is a strange hobby for 
a glamorous young screen star like 
Josephine Hutchinson. Yet, apart 
from acting, it’s her main interest. 


Miss Hutchinson revealed her in- 
terest in this science while making 
“The Right To Live,” the Warner 
Bros. production now showing at 
UGE s nacteaveccattescoesoasdibopsbessense Theatre. 


JOSEPHINE 
HUTCHINSON 


Mat No. 8 
10c¢ 


“I’ve always been interested in 
plants, and watching them grow,” 
says the actress. “When I was a 
small child, I preferred to digging 
about in a garden than playing 
with dolls. 


“The other little girls couldn’t 
quite understand why I should be 
so thrilled when the first jonquils 
appeared in the spring, instead of 
enthusing over the large French 
doll that a fond relative had given 
me!” 


During her school days, she 
majored in biology and botany, 
and has kept up her interest dur- 
ing the ensuing years. One of the 
main reasons why she likes Cali- 
fornia so much is that at last she 
is able to have a bona fide garden 
of her own. 


“The Right To Live” is a power- 
ful story based on the stirring 
drama, “Sacred Flame’ by Somer- 
set Maugnam, author of “The 
Painted Veil” and “Of Human 
Bondage.” It is an unusual ro- 
mance in which two brothers love 
the same woman and one ends his 
{ife so that his wife can find hap- 
piness with the other. 


There is an exceptionally tal- 
ented cast which includes besides 
Miss Hutchinson, George Brent, 
Colin Clive, Peggy Wood, Hen- 
rietta Crosman and C. Aubrey 
Smith. William Keighley directed 
the production from the screen 
play by Ralph Block. 


ON THE CAST 
¢ 
Half of Cast in 
“Right to Live” 
Born in America 


In spite of its purely English 
background and story, “The Right 
To Live,’ new Woltner Bras, 
drama, which comes to the........ scavhate 
TRHGAtVEMOM fectseticsttrecarsecs ; has a cast 
equally divided between British 
and American Players. 


Josephine Hutchinson, the femi- 
nine lead, is American, born in 
Seattle, Washington. George 
Brent, who plays opposite her, is a 
Dubliner, though he has been in 
this country many years. 


Peggy Wood, in spite of being a 
tremendous favorite on the London 
stage, is American, while Colin 
Clive is entirely British. 


C. Aubrey Smith, the distin- 
guished character actor, is another 
Britisher. But Henrietta Crosman, 
in spite of her crisp Oxonian dic- 
tion, is American through and 
through. 


Leo G. Carroll, the stage star 
who has his first important film 
role in “The Right To Live,” is 
British, but Phyllis Coghlan comes 
from a famous American stage 
family. 


However, Somerset Maugham, 
the author of the gripping story, 
is one of the most famous English 
writers—he is the author of. “The 
Painted Veil” and “Of Human 
Bondage”. 
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Scores Again 


Colin Clive, whose fame was es- 
tablished by his remarkable work 
in “Journey’s End” and “The 
Key,” rises to new dramatic 
heights in “The Right To Live,” 
which opens at the........... 


Mat No. 3—10c 


ON THE CAST 
© 


Colin Clive Made 


First Success in 
“Journey’s End” 


When one thinks of Colin Clive, 
one of the leading players in “The 
Right To Live,” a Warner Bros. 
picture now showing at the............ 
Theatre, the play “Journey’s End” 
is instantly brought to mind. 

For it was the famous drama, 
written originally by an English 
schoolmaster, to be produced by 
a very amateur group, that made 
Clive known as more than just a 
capable English actor. 

His delicate and penetrating per- 
formance of “Captain Stanhope” 
made him one of the notable fig- 
ures of the English and American 
stage and screen. He played the 
role for months in London alone; 
he played it more months in the 
British provinces; he played it in 
the movies, and has since appeared 
in this role for various American 
productions. 

Not long ago, however, just be- 
fore beginning his role in “The 
Right To Live,” the first picture 
under his new Warner Bros. con- 
tract, Clive bade farewell to “Cap- 
tain Stanhope” forever. 

“It isn’t good for a player to be 
too closely associated with one 
role,” said the actor. “There are 
other roles to be played, roles 
that are as good as Stanhove in 
‘Journey's End’. ‘Maurice’ in 
‘The Right To Live’ is as power- 
ful as any part I have ever played 
on stage or screen.” 

“The Right To Live” is a stir- 
ring drama based on “Sacred 
Fla ne,’ by Somerset Maughain, 
author of the “The Painted Veil” 
and “Of Human Bondage”. The 
cast includes besides Clive, Jose- 
phine Hutchinson, George Brent, 
Pegey Wood, Henrietta Crosman 
and C. Aubrey Smith. William 
Keighley directed the picture. 


Mother Sends Daily 
Wire to Daughter 


Josephine Hutchinson, who has 
the featured role with George 
Brent in “The Right To Live.” the 
Warner Bros. picture now showing 
at fel padih.s..inawesatie.c. Theatre, 
gets daily letters and telegrams 


ON THE CAST 


© 
Skill at Cricket 
Gave Noted Actor 
Chance on Stage 


C. Aubrey Smith, the distin- 
guished English actor who appears 
with George Brent and Josephine 
Hutchinson in the new Warner 
Bros. picture, “The Right To 
Live,” now showing at the................ 
Theatre, remembers when British 
touring theatrical companies were 
filled up with young men who were 
crack tennis and cricket players. 


Those were the days when the 
great stars would set out on long 
provincial tours that took them to 
out-of-the-way spots of the globe, 
to bring their art to those who 
knew little of the drama. “The 
provinces” in those days included 


Australia, New Zealand and eae to all those who ask her why she GEORGE 

Pec —and a tour was really a lives in Pasadena. They read: BRENT 
ais é Irvi “IT Live in Pasadena because I Mat No. 7 
So when Sir Henry Irving, or lity Bisdatlen’s: 100 


Sir Beerbohm Tree set out to 
dazzle the provinces, it was fairly 
easy for athletically-inclined young 
men to join the company, to learn 
acting and play good cricket. No 
one really expected a great star’s 
supporting cast to be outstanding, 
anyway ! 

C. Aubrey Smith was one of the 
best cricket players at Cambridge, 
so when he decided that he wanted 
to become an actor, he joined the 
touring company of A. B. Tap- 
ping, and traveled to Australia 
and South Africa, learning the 
rudiments of acting and playing 
cricket at the same time. 


Nowadays, of course, Smith is 
one of Hollywood’s finest charac- 
ter actors—but he is still captain 
of the Hollywood Cricket Team! 

“The Right To Live” is an in- 
tensely dramatic story with an un- 
usual romance in which two 
brothers love the same woman. The 
picture is based on the stirring 
drama, “Sacred Flame” by Somer- 
set Maugham, author of “The 
Painted Veil” and “Of Human 
Bondage.” and was directed by 
William Keighley from the screen 
play by Ralph Block. 


Colin Clive Loathes 
Sight of a Bed 


Colin Clive now loathes the sight 
of a bed. He had to spend three 
weeks in a reclining position for 
his role in “The Right To Live,” 
the Warner Bros. picture now 


picture. 


ON THE CAST 
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Peggy Wood Gives 

Hollywood Shock 


in Choosing Home 


Peggy Wood, the lovely stage 
and screen star who recently flew 
from New York to play in the 
new Warner film, ‘The Right To 
Live,” now showing at the............ 
aS eiberiaste Theatre, surprised Holly- 
wood by choosing Pasadena as a 
vlace to dwell during her stay in 
California. 


Miss Wood took a bungalow at 
one of the swank Pasadena Hostel- 
ries in preference to Hollywood, 
Beverly Hills or Santa Monica, 
where most cinema celebrities re- 
side. 

‘The actress says that she has 
had cards printed to hand out 


“It is really no further from 
the studio than any of the 
beaches. 


“My husband, John V. A. Wea- 
ver, had to remain in New York 
to review plays for a national 
magazine. And since he can’t be 
with me, I am living near Stephen 
Royla and his family, old friends 
of my husband and myself. Being 
of a sociable nature, I like to be 
near friends”. 

In “The Right To Live” Miss 
Wood has the role of a nurse who 
falls in love with her patient, and 
accuses his wife of killing him 
when he dies suddenly. 

The picture is a stirring drama 
based on “Sacred Flame”, by Som- 
erset Maugham, author of “The 
Painted Veil” and Of “Human 
Bondage”. The cast includes be- 
sides Miss Wood, Josephine 
Hutchinson, George Brent, Colin 
Clive, Henrietta Crosman and C. 
Aubrey Snith. William Keighley 
directed the picture from the 
screen play by Ralph Block. 


Famous London Actor 
In "Right To Live" 


Leo G. Carroll, the Broadway 
and London stage star who has his 
first important screen role in the 
Warner Bros. production, “The 
Right To Live,” now showing at 
the!) abe eee, ap A Theatre, 
recently won a great deal of ac- 
claim for his work in the sensa- 
tional stage play, “The Green Bay 
Tree.” 


Where Only Love Reigned 


ON THE CAST 
© 
Brent Was Film 


Lover of Leading 
Screen Beauties 


George Brent should know a 
beautiful woman when he sees one 
for beginning with his first big 
screen role opposite Ruth Chatter- 
ton in “The Rich Are Always With 
Us,” down through his most re- 
cent part with Josephine Hutchin- 
son in the Warner Bros. picture, 


“The Right To Live”, which 
COMICS TO! UE tas aadosesticee Theatre 
CUO ei ae eee Ri Ar » Brent has been 
leading man for many of the 
screen’s most beautiful stars. 


He has shared honors with Bar- 
bara Stanwyck in several pictures, 
notably “The Purchase Price;” 
with Joan Blondell he made “Miss 
Pinkerton”. Loretta Young ap- 
peared opposite Brent in ‘They 
Call It Sin”. Bebe Daniels and 
Ruby Keeler were with him in 
“42nd Street”. 


Greta Garbo personally  de- 
manded that Brent be her leading 
man in “The Painted Veil.” Myrna 
Loy and he were an admirable 
team in “The Stamboul Quest”. 
He played with both Bette Davis 
and Ann Dvorak in “Housewife”. 


In “The Right To Live” Brent 
appears opposite Josephine Hutch- 
inson whom he terms one of the 
most talented of newer players. 

The picture is an intensely dra- 
matic story with an unusual ro- 
mance in which two brothers love 
the same woman. The picture is 
based in the stirring drama, “Sac- 
red Flame” by Somerset Maug- 
ham, author of “The Painted Veil” 
and “Of Human Bondage.” 


Peggy Wood Noted 
As an Author 


Peggy Wood, who appears with 
George Brent and Josephine 
Hutchinson in the new Warner 
Bros. drama, “The Right To Live,” 
whieh comes: to the... 3.)......2.....<.. 
TMCRtTS UR aA ee. Aas 
almost famous as a writer. She 
has written short stories and 
articles on the theatre for a num- 
ber of national magazines, and 
also published a volume of remi- 
niscences of the last theatrical 
tour of John Drew. 


Josephine Hutchinson 
In Dramatic Role 


Josephine Hutchinson, who made 
her screen debut opposite Dick 
Powell in “Happiness Ahead,” has 
a much more dramatic role in 
“The Right To Live,” the Warner 
Bros. production which comes to 
(2: ae, Ma er eae Theatre on.......0..... 


Brent Once Leading 
Man to Alice Brady 


A few years ago, a handsome 
young leading man named George 
Brent was playing opposite the 
Broadway star, Alice Brady, in a 
play called “Love, Honor and Be- 
tray”. Recently the two players 


fron her mother, Leona Roberts, 
the actress. Miss Roberts is play- 
ing two important roles with Eva 
La Gallienne and the Civic Reper- 
tory Theatre. She plays the Arch- 
duchess in “L’Aiglon” and her 
usual role of the Nurse in “Romeo 
and Juliet”. 


They had love, and faith, ambition and hope. Then, all was lost but 
love — and how love can rise to supreme sacrifice is revealed by 
Josephine Hutchinson and Colin Clive in an intensely dramatic scene while Brent was working in “The 
from “The Right To Live,” based on “The Sacred Flame” by Somerset Right To Live,’ which comes to 
Maugham, author of “The Painted Veil” and “Of Human Bondage.” nga ays stipes dar Theatre on 

ee en Theatre on . 403% ed Ba bois 


Mat No. 6—20c 


met for the first time in many 
years on the Warner Bros. lot, 
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Broken Leg 


Starts Colin 


Clive On Theatre Career 


Leading Player in “The Right To Live” 
Had Planned Life in Army 


LD Lady Fate must have had a purpose when she threw 
6) Colin Clive off his horse at the age of 18, and then threw 
the horse on top of him. For Colin received, among other 
injuries, a broken knee that completely destroyed his ambitions to 
following the footsteps of his father, Col. Clive-Grieg in His 


Majesty’s Service. 


The new Warner player, who has a leading role in “The Right 


To Live,” which comes to the 
eg ey TMH Ate OM: i. se.sc8-skcaneegs 
had always believed, until his ac- 
cident, that he would make his 
mark in the English Army. All 
his family were Army, and it was 
taken for granted that he, too, 
would uphold the family tradition 
started by the famous Lord Clive 
of India. The broken knee changed 
all that. 


Clive was born in St. Malo, 
France, and after preping at 
Stonyhurst: College, entered the 
Royal Military College at Sand- 
hurst, the West Point of England. 


When it became apparent that 
he could not continue studying for 
an army career, he went to the 
famous actor-manager, Sir Charles 
Hawtrey, for advice as to how to 
begin a stage career. 


Under the kindly guidance of 
Sir Charles, Clive made his stage 
debut in a play called “The Law 
Divine,” by H. V. Esmond. That 
was in the early 1920’s, and since 
that time, Colin Clive has become 
an increasingly important figure on 
stage and screen of two continents. 


“Journey’s End” of course, was 
the play that established him more 
firmly than any other. He origi- 
nated the role of “Captain Stan- 
hope” in the R. C. Sherriff war 
drama in London, and played 
every performance of its phenom- 
inally long run in England. 


He was brought to Hollywood 
originally to repeat his flawless 
performance in the screen version 
of “Journey’s End,” and has alter- 
nated between Hollywood films 


and Broadway plays ever since. 


Clive has appeared in several im- 
portant pictures during the past 
couple of years, including “Chris- 
topher Strong,” “Frankenstein,” 
“Looking Forward,” “The Key,” 
“One More River.” He recently 
signed a Warner Bros. contract, 
with “The Right To Live” as his 
first assignment. 


Almost six feet tall, Clive has 
blue grey eyes, dark brown hair, 
and doesn’t know how much he 
weighs. In school he played rugby, 
cricket and tennis. He still plays 
tennis, but has added golf and 
swimming to his sports activities. 
He is married to Jeanne De Cas- 
alis, former actress, and has no 
children. 


Once upon a time he got ambi- 
tious and wrote a play called 
“Teave It At That,’ which was 
produced at the Queen’s Theatre 
in London. But he hasn’t written 
much since. 

“The Right To Liye” is an in- 
tensely dramatic story with an un- 
usual romance in which two 
brothers love the same woman, who 
is the wife of one. The story is 
based on the stirring drama, 
“Sacred Flame” by Somerset 
Maugham, author of “The Painted 
Veil” and “Of Human Bondage” 
and was directed by William 
Keighley from the screen play by 
Ralph Block. 

The cast includes besides Clive, 
Josephine Hutchinson, famous 
stage star, George Brent, Peggy 
Wood, Henrietta Crosman, C. 
Aubrey Smith and others. 


Impressive Library Is 


Used In “Right To Live”’ 


Books Have False Backs, However, and 
Are of Value Only in Films 


see the library that figures largely in the dramatic action of 


B IBLIOPHILES will breathe a great sigh of envy when they 


the new Warner Bros. picture, “The Right To Live,” which 


COTES, CO CU Gickea te pass cescete anu iaicnees 


Lee MC ALLE ONC ie ckacvcicmehe 6 reeas 


It looks exactly as one might expect the library of a historic 
English country home to look, with its mellow paneled walls, its 
heavy carved furniture, and its rows upon rows of apparently fine 


old books. 


In “The Right To Live,” the 
library is one of the favorite gath- 
ering places of the aristocratic 
English family portrayed by 
Josephine Hutchinson, George 
Brent, Henrietta Crosman and 
Colin Clive. 


The books in the library look as 
if they might be priceless museum 
copies. There are sets of what look 
like first editions of Dickens and 
Thackeray, and there are large 
vellum-bound volumes that might 
very well have been painstakingly 
written by conscientious monks. 
Booklovers will envy Miss Hutch- 
inson or George Brent their prox- 
imity to such literary treasures. 


An examination of the “price- 
less” volumes, however, would re- 
veal several surprises. 


Those large “vellum” books that 
look like Shakespearean _ first 
folios are nothing more nor less 
than picture books for kiddies of 
the 1880’s, full of quaint wood 
cuts and pious verses. 

Instead of whole rows of Dick- 
ens or Trollope first editions, “The 
Right To Live” library has rows 
of very out-of-date Congressional 
Records, cunningly disguised. 
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There isn’t a valuable book in 
the whole library, in spite of its 
impressive appearance! 


Josephine Hutchinson and 
George Brent unearthed a number 
of books that proved to be highly 
amusing to a modern reader, how- 
ever. There were several volumes, 
put out by the then (1872) 
rapidly growing W.C.T.U., full of 
highly colored plates showing Old 
Demon Rum’s effect on one’s liver 
and abdomen. 


There were more moral books of 
that sort, including “The Sins of 
New York,” by the Rev. Dr. 
Moody, of the Moody and Sankey 
revival team. Another tome was 
called “The Four Hundred,” and 
was written by Ward McAllister, 
social arbiter of the 90’s. 


Peggy Wood, C. Aubrey Smith, 
Phyllis Coghlan and Leo G. Car- 
roll have other prominent roles in 
“The Right To Live,” which is a 
powerfully emotional story based 
on the stirring drama, “Sacred 
Flame,” by Somerset Maugham, 
author of “The Painted Veil” and 
“Of Human Bondage”. 


William Keighley directed the 
production from the screen play 
by Ralph Block. 
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Hollywood Tries In Vain 


To Pin Romance On Brent 


iS FAMOUS AS A WRITER, 
of SWoRT STOBIES 


But Leading Man in ‘‘The Right To Live” 
Swears He’ll Stay Single 


rumors on George Brent—to no avail. 


H OLLYWOOD has been trying its level best to pin romance 


The tall, handsome young Irishman, since his divorce 
from Ruth Chatterton, has been much too busy furthering his screen 
career to think much of romance. During the few months since 
Brent broke his voluntary exile from the screen, he has made no 
less than five pictures, the fifth and latest being “The Right to 


Live,” now showing at the.............. 
hacaiseraattaseseatesetes tee Theatre. 


Being a normal young man, with 
the normal young man’s taste for 
feminine companionship, Brent 
finds himself in the gossip columns 
in spite of anything he can do 
about it. 


He took one young screen dam- 
sel out for a ride in his airplane, 
since she truthfully professed an 
interest in aviation—and immedi- 
ately the columnists declared that 
they were romantically interested 
in each other. 


Another feminine star was re- 
ported to have been seen visiting 
George at his Toluca Lake home at 
tea-time. Since she has _ been 
termed the Great Enigma of Hol- 
lywood, the lady is appropriately 
mysterious, and the Hollywood 
writers were panting with excite- 
ment for days. Another great love 
affair, they predicted, was about to 
flash across the Hollywood skies. 


Josephine Hutchinson 
Versatile Star 


Josephine Hutchinson, who has 
the feminine lead in the “The 
Right To Live,” the Warner Bros. 
production which comes to the 
si ive coats sdnneeessstteare cies SAME ALT LOM. cc5.ccsctss< 
is noted as one of the most ver- 
satile young actresses on the New 
York stage. With the famous Civic 
Repertory Company, she played 
over fifty varied roles, ranging 
from the whimsical “Alice In 
Wonderland” to the _ intense 
dramas of Ibsen and Chekov. 


Brent merely glowered, mum- 
bled an expletive or two under his 
breath, and refused to pursue the 
subject when questioned, even 
when one chatterer broadcast the 
new “romance” to a waiting world 
over a coast-to-coast network. 


He dresses as he pleases, mostly 
in slacks and sweaters, and has 
few social obligations. He has 
ample room for the sports he en- 
joys, such as golf, tennis and bad- 
minton, and all of Toluca Lake to 
paddle around in when he so de- 
sires. 


The studio tried to stop Brent 
from playing polo, since it’s rather 
a strenuous sport for a film actor 
whose profile is more precious than 
a Gainsborough. But George com- 
plained so bitterly that the studio 
lifted its ban. He can now play 
all the polo he wants—let the mal- 
lets fall where they may. 


And as for the romance rumors 
—they don’t mean a thing. Brent’s 
a single man—and he’ll stay sin- 
gle for some time to come, he says. 

In “The Right To Live” Brent 
plays the role of a man who falls 
in love with his crippled brother’s 
wife. The picture is a powerfully 
emotional story based on the stir- 
ring drama, “Sacred Flame” by 
Somerset Maugham, author of 
“The Painted Veil” and “Of Hu- 
man Bondage.” 


There is an exceptionally tal- 
ented cast which includes Joseph- 
ine Hutchinson, famous stage star, 
George Brent, Colin Clive, Peggy 
Wood, Henrietta Crosman and C. 
Aubrey Smith. 
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Miss Hutchinson Has New 
Love But Misses Old One 


Star of “The Right To Live’’ Couldn’t Help 
Yearning for Broadway 


F Josephine Hutchinson occasionally had a far-away look in 

I her eyes during the production of the Warner Bros. picture, 

“The Right To Live,” now showing at the...........--.+-- 
Theatre, there was a good reason for it. 


For the first time in almost a decade, the actress was not per- 
sonally involved in the fall season on Broadway. 


Miss Hutchinson, after a highly successful screen debut in the 


Warner Bros. picture, “Happiness 
Ahead,” was given the leading role 
in “The Right To Live,” and was 
working in it when Broadway 
opened with its best season in five 
years. 


New York in autumn is a part 
of Josephine’s heritage. Ever since 
she was a youngster, she has been 
a part of the theatre. Her mother, 
Leona Roberts, is a well-known 
character actress, and the girl was 
trained from childhood for a theat- 
rical career. 


Together, they had their lean 
days as well as their triumphs. 
Josephine lifted herself from ob- 
security to the position of one of 
the finest young actresses on the 
American stage—and now she is 
being groomed for even greater 
triumphs on the screen. 


She loves Hollywood, and _ is 
highly enthused by her screen 
work. But somehow, California 
isn’t the same as New York. Step- 
ping in front of a camera for a 
few short scenes isn’t the same as 
stepping in front of a first night 
audience to present a new play for 
the first time. 


Her old company, the Civic Rep- 
ertory Theatre, which gave. her 
her greatest Stage roles, was hav- 
ing a brilliant fall season. Her 
mother was playing the “Duchess” 
in “L’Aiglon,” in which the bril- 
liant talents of Eva Le Gallienne 
and Ethel Barrymore were com- 
bined for the first time. Some 
other actress was playing the role 
that Jo herself had been offered. 


She got daily letters from Miss 
Roberts and other members of the 
company, who told her of the try- 
outs in Philadelphia and Atlantic 
City. She heard all the news about 
the other shows planned for a 
bright Broadway season. She could 
almost feel the tingle in the air 
that is part of autumn in New 
York when she read her letters. 

Miss Hutchinson knew that there 
were other girls in Broadway 
shows who would gladly be in her 
shoes, playing an important dra- 


Shining Star 


BRRES Ss eaBBRES: 


Josephine Hutchinson, having 

completed her second picture for 

Warner Bros., “The Right To 

Live,” is headed for the heights 

of stardom, according to the 

critics. The filmis now at ...... 
Mat No. 1—10c 


matic role in “The Right To Live,” 
and surrounded by such personali- 
ties as George Brent, Peggy 
Wood, Colin Clive, Henrietta Cros- 
man and C. Aubrey Smith. She 
was happy about it herself. 


But all good troupers could un- 
derstand just how she felt—and 
why she got that occasional far- 
away look in her eyes. 


“The Right To Live? is an in-_ 


tensely dramatic story with an 
unusual romance in which two 
brothers love the same woman, who 
is the wife of one. The story is 
based on the stirring drama, 
“Sacred Flame’ by Somerset 
Maugham, author of “The Painted 
Veil” and “Of Human Bondage.” 


Ag 


Peggy Wood Names 7 Film 


Stars as Best ‘Speakers ”’ 


Actress Playing in ““The Right To Live” 
Has Fine Diction Herself 


OLLYWOOD likes nothing better than “ten best’’ lists. 
H They always give the cinema folk something to argue about, 
and condemn those who have the temerity to give their 
honest opinions about the best players, pictures or directors, as the 


case might be. 


Now comes Peggy Wood, the distinguished New York actress 
who occasionally brightens the Hollywood scene with on out- 


standing performance in _ the 
movies. Her latest picture is “The 
Right To Live,” the Warner Bros. 
production now showing at the 
sae iet evs scicorter sua sucgnsoerigetes Theatre. 


Miss Wood’s list is a bit differ- 
ent from any previous ones, and 
it has authority because of her 
vast knowledge of her subject. 
She names those Hollywood ac- 
tresses whom she believes to be the 
best speakers in the movies. 


Herself known as one of the 
country’s finest actresses, Miss 
Wood is also in the category she 
talks of. She has written articles 
on good speech for the better 
magazines, and she has addressed 
women’s clubs on the subject. Her 
own method of speech has often 
been highly praised by leading 
critics in this country and Enz- 
land, where she is a tremendous 
favorite. 


“As the famous critic, James 
Huneker, once said,” declares Miss 
Wood, “one can’t play Chopin too 
well. There is always room for 
improvement. The same thing ap- 
plies to speaking. 


“Otis Skinner was one of the 
greatest actors of his day, yet he 
always felt that there was room 
for improvement, as far as his 
speaking was concerned. He was 
always studying, listening and 
making mental notes “as to how he 
could improve. 


“The actresses I modestly nomi- 
nate as having the best methods of 
speaking on the screen are those 
actresses whose vocal mannerisms 
might very well be adopted by the 
country at large, without any dan- 
ger of affectation or effort. 


“T would suggest that Helen 
Hayes, Jean Muir, Claudette Col- 
bert, Joan Crawford, Josephine 
Hutchinson, Kay Francis and Ger- 
trude Michael lead their sister 
actresses as far as speaking abili- 
ties are concerned. 

“Helen Hayes knows how to 
speak perhaps better than any 
other person on the screen. Her 
speech is totally devoid of affecta- 


tion. She has no nationalistic 
twang, and speaks simply, unas- 
sumingly and_ unself-consciously. 
She might be from Wisconsin or 
Wales. She speaks what I call 
plain good English. 


“Claudette Colbert, in spite of 
one or two personal mannerisms, 
speaks extremely well—clearly and 
concisely, without artificiality. 


“Jean Muir is one actress whom 
I’ve never seen in a picture, yet I 
have no hesitancy in putting her 
on my list, since I heard her talk 
while lunching in the Warner stu- 
dio restaurant. She has one of the 
most interesting manners of speak- 
ing that I’ve heard in recent years. 


“Joan Crawford speaks ex- 
tremely well. 


“I’ve had plenty of opportunity 
to observe Josephine Hutchinson 
during the filming of ‘The Right 
To Live’ and consider her manner 
of speaking entirely satisfactory. 
She has ‘stagey’ tendencies, at 
times, but that will undoubtedly 
be eliminated when she gets more 
accustomed to film technique. 


“Kay Francis speaks extremely 
well—when she wants to. That 
throaty, emotional voice is decided- 
ly effective, and of course Kay has 
brains. She’s always interesting. 


“One girl that I saw in a picture 
not long ago proved to be very 
impressive from a speech stand- 
point. I had never seen her before, 
but I shall remember her name 
from now on— Gertrude Michael. 

In “The Right To Live” Miss 
Wood has the role of a nurse in 
love with her patient, a married 
man crippled for life. 


The picture is a tense drama of 
love in which a man sacrifices his 
life so that his wife can be happy 
with his brother. It is based on 
“Sacred Flame” by Somerset 
Maugham, author of “The Painted 
Veil” and “Of Human Bondage.” 
The cast includes Josephine Hutch- 
inson, George Brent, Colin Clive, 
Peggy Wood, Henrietta Crosman 
and C. Aubrey Smith. 


Take Your Choice of These VITAPHONE SHORTS 


For Your Supporting Program With “The Right To Live” 


BERNICE CLAIRE and J. HAROLD MURRAY in “THE FLAME SONG”, based on 
“The Song of the Flame” Rel. No. 9112, 2-reels, 19 minutes, “Broadway Brevi- 
ties”. Bernice Claire, star of stage, screen and radio, and J. Harold Murray 
shine in this tuneful adaptation of the sensational stage and screen success, 
"The Song of the Flame”, by Otto Harbach and Oscar Hammerstein, II. 
Many songs and dances have been added to this musical gem. 


“REMEMBER THE ALAMO” by E. M. NEWMAN and JOHN B. KENNEDY. Rel. No. 
9504, l-reel, 10 minutes. ... Fourth of the sensational new series “See America 
First”. This one covers the period from the War of 1812 to the Massacre at the 
Alamo. 


BERNICE CLAIRE, star of 


stage, screen and radio. now “MIR. & MRS. IS THE NAME". Rel. No. 9803, l-reel. 7 minutes. “Merrie Melody” in ! 
Song,” the Vitaphone short, color. ... Based on one of the hit tunes from "'Flirtation Walk”, this clever little #RANK PARKER, popular 
now playing at the.......... color cartoon tells the story of mermaids and mermen cavorting in and around radio_tenor, who hae just 

a sunken ship. completed his first motion 


Theatre. J. Harold Murray, 
noted tenor, is also in the picture,  “Trans-atlantic 
GEORGE PRICE in “SOFT DRINKS “BUDDY OF THE LEGION”. Rel. No. Merry-Go-Round,” is now ap- 
AND SWEET MUSIC”, with SYL- 


short film. (Mat available 
from Merchandising Plan : p> DCQTING GE Pte. 5 6. oe sk as 
9703, 1-reel, 7 minutes, “Looney Theatre in “Haney Horlick’s 
VIA FROOS. Rel. No. 9119, 
2-reels, 20 minutes, “Broadway 


Editor, 10c.) 
Tune Cartoon”.... The Adven- Gypsies,” « Vitaphone short. 
Brevities”. . . . Georgie Price, popular variety and radio 


turous Buddy leads his hench- (Mat available from Mer- 
men into the desert, where they chandising Plan Editor, 10c. 
comedian, is at his best in this ace musical revue, which 
also features Sylvia Froos, well-known radio songstress. 


have fierce encounters with Ama- ae da) Oh Ravers, BrOarays 
zon women. Easily one of the 

GUS EDWARDS in “SONGS THAT LIVE”. Rel. No. 9606, l-reel, 

9 minutes, “Pepper Pot”. . . . Gus Edwards, the greatest 


best of the “Looney Tune” series. ° 
“HARRY HORLICK’S GYPSIES”, with FRANK PARKER. Rel. No. 
talent-discoverer that ever lived, and a composer of popular 
songs, is shown in a specially arranged presentation of 


9906, l-reel, 10 minutes, “Melody Master”... . The standout 
many of his song successes. 


program of radio for the past 15 years, with that ace radio 
tenor, Frank Parker, in a program of famous melodies. 
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Josephine 
Hutchinson 


Josephine Hutchinson, the fa- 
mous stage star, made her real 
bow on the screen in the Warner 
Bros. production of “Happiness 
Ahead,” although as a child, she 
played a small part in a silent 
picture with Mary Pickford, called 
“The Little Princess”. But she 
immediately went back to school 
in Seattle, where she was born, to 
study music and dancing. She was 
so proficient she won a scholar- 
ship in the Cornish School of 
Music and Drama. 


Miss Hutchinson started her 
professional stage career in Wash- 
ington, D. C., where she worked 
for three years in stock. Her 
first New York play, which called 
attention to her talent, was “A 
Man’s Man.” Later she played in 
the Civic Repertory Theatre with 
Eva La Gallienne. 


Last season she played in the 
Eva La Gallienne production of 
“Alice in Wonderland’. Her 
work as Alice won her a starring 
contract with Warner Bros. She 
is now appearing in “The Right 
To Live,” which comes to the 


Colin Clive 


Colin Clive, although the scion 
of a long line of distinguished 
Englishmen, was born in St. Malo, 
France. His father is a Colonel in 
the British Army and most of his 
ancestors were military men. Lord 
Clive, who subjugated India and 
placed it under the domination of 
the British government, is a direct 
ancestor. 


Clive, himself, attended Sand- 
hurst, the Royal Military College 
of England which corresponds to 
West Point, with the expectation 
of becoming an army officer. A 
broken knee ended his idea of an 
army career, however. 


Already interested in dramatics, 
he turned his attention to the 
stage, making a decided hit in 
London. Some of his more im- 
portant plays are “Rose Marie,” 
“Show Boat,” “Way of an Eagle” 
and “Journey’s End.” His latest 
production on Broadway was “The 
Lake” in which he played with 
Katherine Hepburn. 


His pictures include “The Key,” 
“One More River,” “Looking For- 
ward,” “Christopher Strong,” “Lily 
Christine,” “Frankenstein,” “Jour- 
ney’s End” and “The Stronger 
Sex”. His latest picture is “The 
Right To Live,’ which comes to 
Phesaeiss.. ARAL Dheatre: on. wi8...2 


C. Aubrey Smith 


C. Aubrey Smith was born in 
London, England, and attended 
Charter House School and Cam- 
bridge University, winning fame 
in the latter school in cricket. He 
captained the University team and 
toured with it through Australia 
and South Africa. 


He made his debut on the Lon- 
don stage in 1892, playing in 
“Prisoner of Zenda” and later in 
“The Wilderness,” “The Man of 
Forty” and “As You Like it”. He 
He first came to America in 1896, 
playing on the New York stage in 
“The Notorious Mrs. Ebbesmith’’. 
He returned to London but in 1904 
returned to New York to appear 
in a number of plays, among them 
“The Light That Failed,” “The 
Constant Wife” and “The Bachelor 
Father”. 


Smith made his screen debut in 
England in 1915 and then came to 
the United States in 1930 to play 
on the screen the same role he had 
in his stage play, “The Bachelor 
Father”. His more recent pictures 
include “The Firebird,’ ‘“Gamb- 
ling Lady,” “We Live Again,” 
“One More River,” “House of 
Rothschild,’’ “Caravan” and 
“Morning Glory”. 

He is now appearing in the War- 
ner Bros. picture, “The Right To 
Wolve 7 At LHe anctaanseaseas Theatre. 
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Running Time- 68 Minutes 
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Only Somerset Maugham could 
have written “The Right To Live” 
for it required the pen of a master 
to tell the story of two brothers’ 
love for the same woman, and the 
heroic sacrifice made by one so 
that his wife might find happiness 
with the other. Here is romance, 
drama and tragedy all enacted by 
a wonderful cast which includes 
Josephine Hutchinson, star of 
stage and screen, George Brent, 
Colin Clive, Peggy Wood, Henri- 
etta Crosman and C. Aubrey 
Smith. 


Maurice Trent (Colin Clive), a 
wealthy Englishman, wins the love 
of Stella Boughton (Josephine 
Hutchinson), a beautiful American 
girl and marries her. Returning 
from their honeymoon, Maurice 
crashes in an aeroplane and _ in- 
jures his spine so that his legs are 
paralyzed. 

As the months pass, he sees the 
unnatural situation is wearing his 
wife out and he sends for his 
brother Colin (George Brent), who 
is in South America, to come home. 


Stella and Colin, constantly thrown 
together, fall in love with one 
another. Colin decides to return 
to South America and Stella, in a 
moment of emotion, asks him to 
take her along. 


Trent’s nurse overhears the con- 
versation and believes they are 
planning to elope although neither 
of them had such an _ intention. 
Trent first suspects that his wife 
and brother love each other on the 
day he is told he would never walk 
again. Late that night, he takes 
an overdose of sleeping medicine, 
first pledging his mother, who saw 
him swallow the draught, not to 
tell that he had committed suicide. 
The nurse accuses Stella of mur- 
der, believing that she had killed 
her husband because of her love 
for his brother. 


The mother, in order to keep 
her promise of silence, confesses 
that she killed her son, but the 
truth is finally wrung from her. 
Colin returns to South America 
with the promise to come back to 
Stella the next year. 
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“THE RIGHT TO LIVE” 


100% 


Based on “The Sacred Flame” by Somerset Maugham 15% 


with 

Josephine Hutchinson—George Brent—Colin Clive 90% 
and 

Peggy Wood 60% 

Henrietta Crosman 60% 

Directed by William Keighley 20% 

A Warner Bros. 40% 

Productions Corporation 5% 

Picture 25% 


JOSEPHINE HUTCHINSON — 
“Happiness Ahead.” 


GEORGE BRENT — “Desirable,” 
“Housewife,” “Female,” “From 
Headquarters,” “Lilly Turner,” 
“The Keyhole,” “42nd Street.” 


COLIN CLIVE — “One More 
River,” “The Key,” “Looking 
Forward,” “Christopher Strong,” 
‘*Lily Christine,’ “Journey’s 
End.” 


HENRIETTA CROSMAN — 
“Among the Missing,” “Elinor 
Norton,” “Menace,” “The Cur- 
tain Falls,” “Pilgrimage.” 


C. AUBREY SMITH—“The Fire- 
bird,” “Gambling Lady,” “We 
Live Again,” “One More River,” 
“House of Rothschild,’ “Cara- 
van.” 

WILLIAM KEIGHLEY (director) 
—‘Big Hearted Herbert,” “Kan- 
sas City Princess,” “Dr. Mon- 
ica,’ “Journal of a Crime,” 
“Easy to Love.” 


George Brent 


George Brent was born in Dub- 
lin, Ireland, the son of a promi- 
nent mewspaperman and_ the 
descendant of a long line of Irish- 
men who had served with distine- 
tion in the British Army. 


George, however, saw fit to serve 
under the colors of the rebellious 
Irish forces and was a member of 
the Intelligence Staff under Mich- 
ael Collins. He attended the Na- 
tional University in Dublin and 
while there won public admiration 
by his acting in the Abbey Theatre 
plays. 

Coming to America he entered 
stock company work and _ finally 
heeded the call to Hollywood 
were he entered upon a successful 
screen career, 


His recent productions include 
“Desirable,” “Housewife,” “From 
Headquarters,” “Lilly Turner,” 
“Female,” “The Rich Are Always 
With Us,” “The Crash” and “They 
Call It Sin”. 


Brent will next be seen in “The 
Right To Live,” which comes to 
(8) Ree ae BE eh Theatre on............. 


Henrietta 
Crosman 


Henrietta Crosman was born in 
Wheeling, West Virginia, where 
her father was stationed as Com- 
mandant of the army post. After 
graduating from high school at six- 
teen she went to Pittsburgh to en- 
ter theatrical work and was given 
a small part in “White Slave”. 


After several years of barn- 
storming she went to New York 
and finally joined the famous 
stock company of Augustin Daly. 
Her first big Broadway success 
was in “As You Like It.” She 
played for a time in Daniel Froh- 
man’s Lyceum Stock Company and 
later was starred by Charles Froh- 
man in “Gloriana.” 


She produced her own play, 
“Mistress Nell”, which was a New 
York sensation. Among her other 
notable Broadway plays are 
“Sweet Kitty Bellairs,” ‘“Erst- 
while Susan,” “The School for 
Scandal,” “The Two Orphans” and 
“Trelawney of the Wells”. 


In Hollywood she has had im- 
portant roles in many pictures, in- 
cluding “Among the Missing,” 
“Elinor Norton,’ “Menace,” “The 
Curtain Falls” and “Pilgrimage”. 
She is now appearing in the War- 
ner Bros. production, “The Right 
Lo Live’sdt the.s,.c04.2...... Theatre. 


Peggy Wood 


Peggy Wood was born in Brook- 
lyn, N. Y., the daughter of Eugene 
Wood, noted magazine writer and 
novelist. She herself has contrib- 
uted a number of articles and 
stories to the popular magazines 
of the day. 


Her first stage appearance was 
in the chorus of “Naughty Mari- 
etta.” She finally worked up to 
starring parts and appeared in 
such productions as “The Three 
Romeos,” “Over the River,” “Mlle. 
Modiste,” “The Madcap Duchess,” 
“The Firefly,” “Young America” 
and “Candita”. 


She was called to London by 
Noel Coward to play the leading 
role in his production, “Bitter 
Sweet,” and starred in it in 958 
performances. 

Her pictures include “Handy 
Andy,” “Merry Andrew” and “Al- 
most a Husband”. Her most recent 
picture is “The Right To Live”, 
now showing at the..............ceecee 
Theatre. 


ON THE 
BIOGRAPHIES 


They have been written 
so that they may be used 


as newspaper stories with- 


out change. Editors will 


appreciate them for in- 


clusion in their files. 
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_ A WARNER BROS, 2 PICTURE 
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IRENE DUNNE in ‘SWEET ADELINE 


PAUL MUNI in BORDERTOWN 


JAMES CAGNEY and PAT O'BRIEN 
in DEVIL DOGS OF THE AIR 


RUDY VALLEE in SWEET MUSIC 
KAY FRANCIS in LIVING ON VELVET 


GOLD DIGGERS OF 1935 
AL JOLSON & RUBY KEELER 


in GO INTO YOUR DANCE 


PAUL MUNI in BLACK FURY 
MAX REINHARDT’S 


MIDSUMMMER NIGHT’S DREAM 


ROBERT DONAT in CAPTAIN BLOOD 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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